6s                     PRACTICAL EDUCATION".

theories so much as to simply ascertain what children
can do. To effect this I have in every way endeavoured
to sound the average capacity of children. It is far
greater than is generally supposed, but it lies in a
different direction, and is based upon entirely different
principles from those assumed as the conditions of adult
labour, be it mental or manual.

The practical results of a combined knowledge of
decorative design and modelling are these. The pupil
learns to use the eyes and fingers in a way which will
lender any work easier. The boy and girl who can
draw and model even tolerably well can easily find a
situation wherever casting or any other kind of plastic
work is executed. There is a great demand for boys
with such knowledge I could, without exception,
find paid places in a great variety of manufactories
for nearly all the pupils in any Public Industrial
School "who have had from twenty to forty lessons in
design and modelling

It may be well in this place to consider one or twor
of the popular objections to industrial art in schools.
One is of those persons TV ho, looking at vases with
flowers or frogs, admit that they may be all very pretty,
but that they cannot see in such " fancy work" any
trustworthy means for getting a living Of another
class are those who examine the work critically, ask
its market value, and then inquire if it could not be
made more cheaply by machinery, and, if so, whether
it is worth while to set children to making it. Since
this work was begun a distinguished reformer, who
professed gieat Interest in art m schools, began
with me by saying, "I wish to see some of your
children's work. I want to know its market value,